A=REER: (Kl —IEiMhR (ERk)

CRAMD 2wt R 2R SUEZ S 8 S R RGN, AR K AT Je BT/ i
IR NEERN— 8. B e (M) -

HHERMZEEER J. R R FCREMWIARLL, R AT e A K [ AR R,
IAE R DCE S T E 38 ISP, IR AR Gt 25 5 R A 0 SCARTR AL, fe€
AN 2B AR L AR B, il FE 1 s R e i, DU “ RSk
BH, FER T RERER R FEE—HE, RIS CEME T KA 5,
52 0E H .

CORARD Hg P ey 18 B )P A A A0 55 R SN R AR SCHITIE T b, AE7KSIHLIR BN
BB TR ve M T — AR TR BMS THI A 5 . NS RLER R —
K aria N, BITPRAR PR VS 25 AR B 2 TR 5K 77, 7R T 2Rl
s AR 2 b, SCULE S e — iR 2 o

B SERMAGNR, W8SV FRIE N M o—— PP A5 B £, R AN
MEARE BB PR NE . SR SEA, MRSE3E, ERERIIRT I,

RRATIARANG S UE G N AR I S, SRR 2235 N “FET Aot 2
FOEGERE A BRI RN T X HE SRR, FRERM R T AR R 2061
1M “KEHL” XL B R——BUKIEIE . SE 3 AR ——ata 20—Vl EfL
BUT IR 2 4 20 By o

5 ERD AR, R ML R Em R 27 S REREZREE, 1
CRAD PRI T2 — AN TERE R AT, R RIBERALRIR, Mk
oty RS BEAh, AR M GBI NG RIE, B4 O ARSI
B ran A 73 AR GE 0 B RIS MR R —— A& M S AR H K, a3 A A R
F . .



MR, IEAC SRR FEEAE Loy JF E I B ST, X R K 46 R i
N0k HIERE BEVEAE THERI IR SRR, T TR S “ e 1
WAL . IAGERKRES, MRS TS 5L, B2 AR
LB PRI R 7R Ko

T, SEREARL T UAAFE, WA AE RIS, HE I KA

He Sanpo’s Preface: The Great Barrel — An Asian The Lord of the Rings

Great Barrel 1s a mythological novel that combines epic grandeur with allegorical depth. It is
also the most captivating work in Zhu Dake’s series of mythological fiction. I regard it as an
Asian counterpart to The Lord of the Rings. Like the great British writer J. R. R. Tolkien, Zhu
Dake spent many years teaching at a Chinese university. As one of the foremost cultural
critics in Chinese literature, his profound erudition and incisive cultural insight lend his
fiction an extraordinary intellectual texture. Abandoning the safe distance of the scholar, he
devoted eight years to what he calls a “spiritual escape,” completing a rebellion against his
own academic self. Upon publication, the work was immediately listed among the Top Ten
Masterpieces by Asia Weekly, attracting widespread attention.

Great Barrel fuses the feathered serpent beliefs of the remnants of the Yin—Shang people
with the rainforest civilizations of Mesoamerica. Within Tizoc—a circular city driven by a
perpetual-motion machine—it constructs a closed universe centered on power, faith, and
resistance. Following the fate of the Mers family, the novel reveals, through the tension
between Popoka’s scientific rationality and Angie’s divine awakening, how tyranny
parasitizes myth, while offering love and sacrifice as the only antidote.

Hopi rules through fear, while the Lorenzo family retreats into the depths of the earth—two
choices at the edge of despair that mirror the spiritual predicament of modern humanity in the
face of technology and tyranny. Death and rebirth, time and oblivion, recur in cycles within
the revolving city.

Zhu Dake does not fashion his rebels into pure heroes. Mers’s sacrifice, Angie’s
transformation from a “goddess of death” into a truly awakened being, and Popoka’s
commitment to—and limitations of—scientism together form a complex spectrum of human
nature. The central image of the “perpetual-motion machine”—seemingly in eternal operation
yet in fact a closed loop—serves as a masterful metaphor for all rigid systems of power.

Unlike The Lord of the Rings, where Tolkien’s Middle-earth is imbued with a longing for
“homecoming” and the restoration of order, Tizoc in Great Barrel is a cage that cannot stop
turning. Its inhabitants do not yearn to return home, but to escape the very logic of the “center
itself. Moreover, if the the Rings symbolizes the corrosive effects of power on the human
heart, then the perpetual-motion machine in Great Barrel represents the self-perpetuating
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cycle and inescapable deadlock of power systems: the former can be destroyed in the fires of
Mount Doom, while the latter can only be abandoned and fled.

At the novel’s conclusion, the Lorenzo family chooses to migrate to the earth’s core rather
than rebuild a terrestrial utopia. This anti-climactic ending is deeply thought-provoking: true
freedom may lie not in overthrowing old gods or establishing a new order, but in bidding
farewell to the very logic of the “center.” This is not merely a national allegory, but a
civilizational history of the alienation of power and spiritual escape—and, ultimately, an
apocalypse of how humanity awakens from illusion.

The English translation has finally been published as planned, which means it has gone from
Asia to the world and reached a wider readership.
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